
Lion King Just Can T Wait To Be King 1

Lion King Just Can T
Wait To Be King

Lion King
Just Can T
Wait To Be
King

Downloaded from
template-dev.mobaptist.org

by Tyrese & Travis

INTRODUCTION:
THE IRRESISTIBLE
ENERGY OF A
YOUNG PRINCE'S
DREAM

T h e r e  a r e  f e w
moments  in  animated
cinema as pure, joyful,
a n d  r e c k l e s s l y
ambitious as the scene
where  a  young  l ion
cub, barely big enough
to  hold  his  own  tail,
belts out his vision of a
future  without  rules.
The  song  Lion  King
Just  Can  T  Wait  To
Be  King  is  far  more
than a catchy interlude
i n  D i s n e y ' s  1 9 9 4
masterpiece.  It  is  a

vibrant  declaration  of
i n d e p e n d e n c e ,  a
musical embodiment of
youthful naivety, and a
crucial narrative device
that sets the stage for
o n e  o f  t h e  m o s t
poignant  coming-of-
age  stories  ever  told.
For  millions  of  fans
worldwide,  the  phrase
Lion King Just Can T
Wai t  To  Be  K ing
instantly  evokes  the
i m a g e  o f  S i m b a ,
bouncing across  a  log
while  surrounded  by
his  animal  subjects,
dreaming  of  a  l i fe
where  he  answers  to
no  one  but  himself.
This  art icle  delves
deep into the layers of
t h i s  i c o n i c  s o n g ,
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exploring  its  musical
brilliance,  its  thematic
weight,  its  character
development,  and  its
enduring  legacy  in
popular  culture.

THE STORY
BEHIND "I JUST
CAN'T WAIT TO BE
KING"

The  song  Lion  King
Just  Can  T  Wait  To
Be  King ,  formal ly
titled "I Just Can't Wait
t o  B e  K i n g , "  w a s
c r a f t e d  b y  t h e
legendary  songwriting
duo  S i r  E l ton  John
(music)  and  Tim  Rice
(lyrics).  It  occupies  a
pivotal position early in
the  film's  narrative,
fo l lowing  S imba's
introduction  to  the
Pride  Lands  and  his
first real understanding
of  what  being  a  king
enta i ls .  However ,
Simba's  interpretation
is  wildly  different  from
his  father  Mufasa's

teach ings .  Where
Mufasa  speaks  o f
responsibi l ity,  the
delicate  circle  of  life,
and the duty of a ruler,
young  Simba  hears
only  the  perks:  no
rules,  constant  fun,
and  absolute  freedom.
The lyric "I'm gonna be
a mighty king, so evil's
enemies  beware"  is
delivered  with  such
sincere bravado that it
is  both  hilarious  and
endearing.  Tim  Rice's
lyrics  are masterful  in
t h e i r  s i m p l i c i t y ,
capturing the voice of
a child who believes he
has  all  the  answers.
The song was designed
as a direct contrast to
the somber wisdom of
"Circle of Life" and the
dark  ambition  of  "Be
Prepared."  Musically,
Elton  John  infused  it
with a bouncy, almost
pop-rock  sensibility.
T h e  r h y t h m  i s
infectious, driven by a
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s t e a d y  b e a t  a n d
punctuated  by  horn
hits  that  suggest  a
celebratory  parade.
T h i s  m u s i c a l
arrangement  mirrors
Simba's internal  state:
chaotic,  exciting,  and
completely unchecked.

Deconstr
ucting
the Key
Lyrics of
the Song
The  genius  of  Lion
King Just Can T Wait
To Be King lies in its
ly r i ca l  i rony .  The
aud ience ,  un l i ke
Simba,  understands
the gravity of kingship.
When Simba sings, "No
one saying do this, no
one  saying  be  there,"
he  describes  his  ideal

m o n a r c h y  a s  a n
eternal  childhood.  He
be l i eves  a  k ing ' s
primary privilege is  to
"boss around the other
animals,"  a  line  that
reveals  his  childish
misunderstanding  of
l e a d e r s h i p  a s  a
pos i t ion  o f  power
rather than service.

"I'm gonna be
the main
event" – This
line showcases
Simba's
egocentrism, a
natural trait for a
young cub who
has been the
center of his
father's world
but has yet to
understand the
scale of the
kingdom.
"No more
saying wait,
not another
minute" – This
captures the
impatience of
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youth. Simba
cannot
comprehend the
long timeline of
his life; he wants
glory now.
"This is my
royal ambition"
– The word
"ambition" is
used loosely
here. Simba's
ambition is not to
be a good king
but simply to
*be* the king, to
occupy the title
and enjoy its
perks.

Zazu's  interjections
during the song serve
as the voice of reality.
His attempts to lecture
Simba  on  fiscal
responsibi l i ty  and
points  of  order  are
comically drowned out
by  the  exuberance  of
Simba  and  Nala.  This
dynamic  is  a  perfect
metapho r  f o r  t he
conflict  between

youthful  idealism  and
the  constra ints  of
reality.

THE DOUBLE ACT:
SIMBA AND NALA

I t  i s  imposs ib le  to
discuss Lion King Just
Can  T  Wait  To  Be
K i n g  w i t h o u t
acknowledging the role
of  Nala.  In  the  film,
Nala  is  not  merely  a
sidekick;  she  is  an
active  participant  in
the  rebellion.  As  they
sing, "It's a bright new
day,  everything's  A-
OK," they are not just
harmonizing—they  are
conspir ing.  Nala's
presence  reinforces
that  this  fantasy  is
shared.  Her  harmony
lines  add  a  layer  of
confidence  to  Simba's
lead,  suggesting  that
he is  not  alone in his
delusion, which makes
it all the more potent.
They are a team, and
their  synchronized
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dodging  of  Zazu's
attacks  is  a  physical
manifestation  of  their
par tnersh ip .  Th is
dynamic  is  crucial
because  it  establishes
their  bond  early  on,
making  their  later
reunion  and  romance
f e e l  e a r n e d  a n d
natural.

MUSICAL
COMPOSITION: A
LESSON IN
CHARACTER
THROUGH SOUND

F r o m  a  t e c h n i c a l
s t a n d p o i n t ,  t h e
composition  of  Lion
King Just Can T Wait
T o  B e  K i n g  i s  a
brilliant  exercise  in
character development
through  sound.  The
song is structured in a
classic  verse-chorus
f o r m a t ,  b u t  t h e
arrangement  is  what
makes  it  shine.

Rhythm
and
Melody
The song uses a fast,
shuffle  beat  with  a
strong  backbeat.  This
creates  a  sense  of
urgency  and  forward
motion,  reflecting
Simba's  inability  to
stay  still.  The  melody
l e a p s  u p w a r d
repeatedly,  mirroring
Simba's  aspirations  to
rise  above his  current
station.  The  harmonic
structure  is  primarily
major,  reinforcing  the
mood of optimism and
lack  of  consequence.
E v e r y  c h o r d
progression feels like a
celebration.
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Instrume
ntation
The orchestration is  a
melting pot. There are
African-inspired  drums
grounding  the  track,
giving  it  a  sense  of
p lace  in  the  Pr ide
Lands.  However,  Elton
John injects a distinctly
pop-rock piano riff that
c u t s  t h r o u g h  t h e
traditional  textures.
T h e  u s e  o f  b r a s s
i n s t r u m e n t s ,
part icular ly  in  the
bridge,  adds  a  regal,
a lmost  c ircus- l ike
fanfare.  This  clash  of
gen res  pe r f ec t l y
represents  Simba's
internal conflict: he is a
product  of  the African
s a v a n n a ,  b u t  h e
d r e a m s  o f  a
Westernized, rock-and-
roll  version of  royalty.
The  song  l i tera l ly
sounds  l ike  a  chi ld

playing  dress-up.

THEMATIC DEPTH
BENEATH THE
PLAYFUL SURFACE

The  theme  of  Lion
King Just Can T Wait
To  Be  King  is  often
dismissed as "childish."
However, a closer look
r e v e a l s  a  d e e p
c o m m e n t a r y  o n
leadership and growth.
The  song  establishes
the "false thesis" of the
movie.  Simba believes
that  kingship  is  about
freedom.  The  entire
rest  of  the  film  is
dedicated to disproving
this thesis.
M u f a s a ' s  d e a t h ,
Simba's  exile,  and his
eventual  confrontation
with  Scar  all  serve  to
teach Simba that  true
leadership  is  about
responsibility, sacrifice,
and balance. The song
is the dream state; the
movie  is  the  harsh
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awakening. By creating
such  a  stark  contrast
be tween  S imba ' s
expectations  and  the
reality  of  his  journey,
the  writers  set  up  a
powerful  redemption
a r c .  W h e n  S i m b a
eventually  takes  his
place on Pride Rock at
the  end  of  the  film,  he
does  so  not  with  the
boastful energy of the
song,  but  with  quiet
determination.  He  has
grown  up.  The  song
s e r v e s  a s  t h e
measuring  stick  for
that  growth.

THE VISUAL
CHOREOGRAPHY:
A MUSIC VIDEO
WITHIN A MOVIE

T h e  a n i m a t i o n
accompanying  Lion
King Just Can T Wait
T o  B e  K i n g  i s  a
masterclass  in  visual
c o m e d y  a n d
surrealism.  Director
Rob  Minkoff  and  the

a n i m a t i o n  t e a m
understood  that  the
song required a visual
l a n g u a g e  a s
hyperactive  as  the
music.  We  see  Simba
and Nala leaping onto
a log that miraculously
stays  afloat  in  a  river.
The  animals  of  the
pride lands form literal
columns  and  arches,
mimicking  a  parade.
Giraffes,  zebras,  and
b i r d s  m o v e  i n
unnatural,  geometric
patterns,  creating  a
"living  set"  that  looks
l i k e  a  c h i l d ' s
imagination  come  to
life.
This  surreal ism  is
intentional.  The  world
looks  the  way  Simba
*wants* it to look, not
the way it  actually  is.
The visual distortion of
r e a l i t y — a n i m a l s
stacking on top of each
other,  ground  shifting
l i k e  a
kaleidoscope—tells  the
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audience that this is a
fantasy  sequence.
Z a z u ,  t h e  o n l y
"realistic"  element  in
the scene, is constantly
struggling  against  the
chaos.  His  eventual
imprisonment  inside  a
hollow  log,  while  the
birds spell out "S-I-M-B-
A , "  i s  t h e  v i s u a l
punchline of the entire
segment.  The  king  is
n o t  t h e  o n e
orchestrat ing  the
parade;  it's  the  one
imagining it.

CULTURAL IMPACT
AND LEGACY

Since  its  release  in
1994,  Lion King Just
Can  T  Wait  To  Be
King  has  transcended
the  film  to  become  a
cultural  staple.  It  is  a
frequently  referenced
piece  of  chi ldhood
nostalgia. The song has
b e e n  c o v e r e d  b y
v a r i o u s  a r t i s t s ,
performed  in  h igh

s c h o o l  m u s i c a l s
worldwide,  and  is  a
permanent  fixture  in
the Disney theme park
repertoire.

Influence
on
Modern
Animatio
n
The  song  set  a  new
standard  for  the  "I
W a n t "  s o n g  i n
animated  films.  Unlike
previous Disney heroes
w h o  s a n g  a b o u t
romance or adventure,
Simba's  desire  was
purely  for  status  and
freedom.  This  cynical
yet  innocent  take  on
ambition  paved  the
way for more complex
character  motivations
in  la ter  an imated
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features. It allowed for
a hero who was flawed
from the beginning, not
because  he  was  evil,
but  because  he  was
simply ignorant.

The
Broadway
Phenome
non
When  The  Lion  King
was  adapted  for  the
Broadway  stage,  the
song  Lion  King  Just
Can  T  Wait  To  Be
King  was  reimagined
for  the  theater.  The
stage  version  uses
masks,  puppetry,  and
e x t e n s i v e
c h o r e o g r a p h y  t o
recreate  the  surreal
parade of the film. The
l o g  s e q u e n c e  i s
replaced  by  a  clever
use  of  rolling  blocks

and actors in costume.
The  theatrical  version
maintains  the  energy
of the original but adds
a  layer  of  theatrical
spectacle that makes it
a highlight of the show.
Young  performers
playing Simba and Nala
b r i n g  a  r a w ,  l i v e
e n e r g y  t h a t  t h e
animated  version,  for
all  its  polish,  cannot
replicate.

COMPARING THE
1994 VERSION
WITH THE 2019
PHOTOREALISTIC
REMAKE

The 2019 photorealistic
remake  of  The  Lion
King  directed  by  Jon
Favreau faced a unique
challenge  with  this
specific  sequence.  The
song  Lion  King  Just
Can  T  Wait  To  Be
King  relies heavily on
surreal  animation  and
impossible  physics  to
sell the fantasy. In the
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original, the log bends
but does not break; the
a n i m a l s  f o r m
geometric  shapes.  In
t h e  r e m a k e ,  t h e
commitment to realism
clashed with the song's
fantastical nature.
The  2019  vers ion
keeps  the  song  but
grounds it. The "log" is
shown to be a sandbar
in a dried-up riverbed.
The  animals  do  not
stack;  they  merely
walk  in  formation.
While  this  preserves
the  realistic  aesthetic
of the film, many critics
and fans argued that it
lost  the  magic.  The
remake  proved  that
the song is not just a
sequence of lyrics; it is
a  specific  visual  and
tonal  package.  By
stripping  away  the
surrealism,  the  song
b e c a m e  a  l i t e r a l
performance  rather
than  a  window  into
Simba's  imagination.

T h i s  c o m p a r i s o n
highlights  just  how
remarkable the original
an imat i on  was  i n
translating  Simba's
mental  state  into  a
visual  language.

WHY THE SONG
STILL RESONATES
TODAY

More than thirty years
after  its  release,  the
phrase Lion King Just
Can  T  Wait  To  Be
King  s t i l l  ho lds  a
mirror  up  to  human
nature. It speaks to the
universal experience of
impatience. Every child
has dreamed of  being
an adult, believing that
adu l thood  means
freedom  from  rules.
Every  employee  has
dreamt  of  being  the
boss,  believing  that
leadership  means
f r e e d o m  f r o m
accountability.  The
s o n g  c a p t u r e s  a
fundamentally  human
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delusion: that the next
stage  of  l ife  will  be
easier and more fun.
Furthermore, in an age
of  social  media where
"influence"  is  often
m i s t a k e n  f o r
"importance," the song
feels  more  relevant

than  ever.  Simba's
desire  to  be  a  "main
event" is the anthem of
the  modern  influencer
age.  The  song  serves
as  a  gentle  reminder
that claiming a title is
not the same as doing
the work


